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| Year 7: Metaphors

A metaphor is a figure of
speech that describes an object
or action in a way that isn’t
literally true, but helps explain
an idea or make a comparison.
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| Year 8: Extended Metaphors

‘A Poison Tree’
William Blake, 1757 — 1827

This poem is an example of an extended metaphor.

The tenor is the same throughout the poem.
The tenor is a growing feeling of anger. The speaker gets more a

The vehicle is the same throughout the poem. ; ; es on
The vehicle is the growth and nurture of a poisonous free. The free gets bigger and more poisonous as the poem go : An extended

nd more angry as the poem goes on.

w th my friend: aIking aoout Nis o metaphor is a
e peis o/ :to?; ::fgvr;/r:tllh mmyy\n:z?h didend. ~ 4 wratH - extreme anger ,’e%)ved p .
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And it grew both day and night,
Till it bore an apple mz 4/ F  bore-grew, produced
And my foe beheld it shine, > A2LI€ beheld - saw
12 And he knew that it was mine, A0/ = { i
gl denofp ede
And into my garden stole stole — crept in
When the night had veiled the pole; veiled - hidden; pole - the tree trunk
In the morning, glad, | see
16 My foe outstretched beneath the tree.

I
ar)gt‘/ unteasned . ; 8

extended over
multiple lines or
throughout the work.
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| Year 9: Comparing Poems
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Compare how poets present physical journeys in
‘Wherever | Hang' and ‘The Night Mail'.

- You can structure your paragraph in this way:

1. Wiite your comparafive statement

" 2. Provide a quofafion that supports this statement from

g ‘Wherever | Hang’

Explore how this quotafion presents physical journeys

. Explain how Auden presents physical journeys in ‘The Night
Mail'

Provide a quotation from ‘The Night Mail' that supports your

comparative statement

Explore how this quotafion presents physical journeys

Summarise how both poems have presented journeys in

similar or different ways
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| Year 10: Unseen Poetry

eqoHonal  S\miaC emotiy

ednesday (9% 01ay 207
_Starting o CONPOLE—

message bod_evencs CQLr\ :

mood » moungul, resigned and haippen (dhether e ke ig o
es Hhaughatlc por - remember and e h@@

@the thon oe sad .

- ” :
“holdime by e hand

. . 5
— ‘Vestige of the thaughs / // o emennec e
it

acceprance O deQth

@\m - 1c chang
(mageqy waxds =

“the s(leatc (and

1

cancrascos ideas /—

— Merapnals and d@ng gt/ /che poem o
_itepetiCicn - = ¢ - 0_sonet (abauc loye)
k=thz=per i — e lQrge StanZQ - free |

g

fepeated GOl throughae |

HESSLE HIGH SCHOOL
& SIXTH FORM COLLEGE

A {

What do yau. think (S the effect Of 'sGient (Gnd>
2

and ‘dackness and corruptlen™ ?
| tndak  the ‘siteax land’ moxes the ceQdec
peel quite calm.TThis {5 becduse e cnaomuens
‘shent  ore quier and clming,and S0 the
reader mMay associare sient ond’ with being
PeQCefIN or empty .

ot

| think ‘dockness aad corcaption. might 0Qre the
readec geel guitetenSe . This (s becausc e

_connotoslons o ‘darkaess’ e that (ks digeicult o 7
Sc)e, o Qnysaing coand hoppea and (it moxes Us geey
grightea ed. The conporac@ns of “carupuiod are thak
i happens because somerning NS GMNE. (ORG .+ S6-
the reqder Can @GssocQre the poem Gitn the poers/

@ "
— ey pon -

—juytaposido: —  — SyEse | pnogotos Uee (its 0ga@S€o scmething hoppealng——
repeated (nads- e - L(n ader gcr her to die. et 2% U L

 meneme ool AR s enishaoudee S T [ Ciryienael _ Cueak copsdasshn. @ camototios

.,aw\ay‘ ‘snoiid x3/  femempedng Someone SRS, These CONtrast each Othecr weeamse. And (tShass

,m £ Cna’_chf.gm\/e ,OCeq = S (05 that the mood Of the poem. ,cnaagcs,m(mghub e

. — and_the mmed;gacmgs thac follao - /]7 e il - — e, — —
AJﬂmmg guep.loss love . Moving . The poem (ncludes Lots ot \ang. vawel saunds, Pacceaanty
= s Coud be ser gt gune@l? @' and ‘e Saunds-Thais SugHests that fpeshperseon |
L free verse uc twolines - 2 i o = N 5

Lhes — sgmeone_else_reading them 7 ,,,,.j—, Spe,g\amg,,)rx Wl \eawe_memcrtes bentad - However the.

+—Ihyme_-tegulac thyme scheme, e L _g{nal ard. fsad has a St vasel saung, perhtes
:ﬁENLC:.OSED_COuQLa; S AR & e s _sigadeying Ehe \ige thac has come o (CUNEtrata e
4 b abaue being clase and inlowe. s - e - . b / Super o one wadeds paoklods
T_Q)‘A) @Al T __7"»/—// | ol v__u;, o lupoet of Qaunds — g”-@ Wil L

www.thehessleacademy.co.uk




‘Sn{\‘\@j
\ 1 7 £l met a traveller from an antique land =
W0 FRRGTSEIETwo vast and trunkless legs of stone

one

AOXTONE

~

SIS

| Year 11: Sonnets and
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Romanticism

A sonnet is a poem of
fourteen lines using any of a
number of formal rhyme
schemes, typically having ten
syllables per line. It often
focuses on the theme of love.
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Year 13: Victorian Dramatic Monologues
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A dramatic
monologue is
a poem written
in the form of a
speech,
delivered by a
character.
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