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|Year 8: Analysis of prose fiction
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Year 9: Analysis of 19" Century texts
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| Year 10: Applying analysis at GCSE
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| Year 11: Close analysis of fiction
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Look in detail at lines 5-21 of the source. i
e wrlterwwﬂwgwm‘!%
Jaunt, we barreled by Brown's corner store with
boarded up windows. We veered at a blighted traffic

d past small, once cheerful looking
attered and grim-faced, ringed in waist-

How does th

Fleeing First Street in the
its sabotaged pumps and
light and rolled down a long sagging 103
dwellings. By then, those houses stood b
high lawns

Behind me someone said, You cut?
Someane else called out, Everybody all right?
Then folks' voices began ta/SurgeWith newpani

I Drivel
side view mirror, | could see an inky Jeep was gaining speed
closing the distance and what would they do

o from theaisle,

i@ Js that them? Oh God! They're

still coming.
It was true, in the
behind us. More men and the same,
when they reached us - what should we do?Fresh cries floated u
but for a moment all meaning of those words was lost on meza
deep ringing invaded:my-head! | spun the wheel right at the intersection, but the
Jeep turned too trailing at a distance, Now we were heading south towards the
edge of the town.

Lord, what is happening? | heard MaViolet say.
| did not know where we were going - | only knew | meant to get us all away. |

might have taken the exit for the highway, except a lone man was

—
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pacing its slanted mouth. When he saw our Jaunt, the exit man splayed his arms.
He seemed to be yelling but | couldn't tell what he was yelling. | could not tell if
he meant to lure us or to warn us away. A bandana covered most of his face, and
something dark dripped over and around his eyes. !
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Year 12: Lexis, semantics and sentences

1) Giving careful consideration to the context of the text:
a) ldentify and analyse the uses of lexis and semantics in this text [1
b) Identify and analyse how sentences are constructed in this text (10

The article "Diego Maradona: Obituary - Argentina’s flawed football icon” is a reportage
obituary published by the BEC online nows. As it was an obituary, the texl contains ma
Diego Maradona’s ke events and memories of the footballer. each sectioned off by

subheadings. The cbituary was publiished in November 2020 by the BEBC, and so inchu
modem English language. Sig iy iy The Rotbafer? otcails ——

Although posted online and available to o wide range of audiences, some low frequent
fexis is included within the text such as the advert inexiricably” and past simple vert>—
‘embroiled’. This would suggest that the text was subtly directed to an ocider audience,
though the wide topic of the text of football is interesting 1o a wide range of ages. The |
that it was posted online on tho BEC also may suggest that it is directed o an clder

audience. as younger people don't really regularty check BEBC websites. instead favou

is I the text also includes a lexdcal field with the
As it was such a largo part dwm,.::;wwawwﬁcmmu:
superordinate d polysyiiab
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| Year 13: Coursework Investigation

How is Language Used in Propaganda Posters from World War One and World War Two to manipulate war
enrolment?

Hypothesis:

Language will often be equivocal (pragmatically implied) in order to build consensus on abstract goals whilst also allowing for
individual interpretations of said goal. (Motes, W.H; Hilton, C.B; Fielden, J.S, 1992).

Ambiguity and connotative language is where we see a big disparity in WW1 and WW2 posters. In respect to the World War
One posters, Motes, W.H; Hilton, C.B and Fielden, J.S’ theory appears to be wildly inaccurate (or at least according to my data
collection - primary studies may have a larger sample size, allowing for more representative results). The theory proposes
ambiguity will be used to build consensus on abstract goals, influencing individuals without appearing too authoritative and
overbearing. In the posters, we see the premodified noun phrases ‘U.S army’ and ‘army of war savers’ which clearly state the
institution to which the reader is expected to enlist (or to back up in the case of the ‘War Savers’), even going as far as
providing a date in the adverbial phrase ‘On June 28th’. Furthermore, declarative mood in the statements ‘| want you’ and ‘| am
telling you’ weaponise the use of first person (combined with the image of Uncle Sam) to clear any equivocacy around the
urgency of the message, almost appearing as a desperate, personal plee, the use of present tense in particular conveying the
ongoing and immediate need. Additionally, the adverb ‘even’ in ‘Even a dog enlists’ is an explicit suggestion that there is a
great deal of shame in not enlisting, to the extent that a dog becomes more prideful and respected than those who abstain
from fighting. However, the theory of ambiguity holds much more precedence when looking at the posters of World War Two.
This is something best exemplified in the ‘food is a weapon’ poster, in which the metaphor of food as a ‘weapon’ connotes that
wise consumption of food is as essential to war as those fighting on the frontline. Rather than using metaphor, the ‘Someone
Talked! poster uses an indefinite pronoun (to suggest that it could be anybody) and the verb ‘talked’ (in this case becoming an
intransitive verb with object ellipsis) which leads the audience to recognise the importance of secrecy in the context of war -
even the poster cannot reveal what ‘someone’ talked about, using exophoric referencing - something possible due to the
shared deictic centre when speaking of war - in a way where the audience can understand the importance of keeping current
events confidential.
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